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Abstract 
The aim of this study is to give examples about how to use tales, myths, epics, poems and riddles from the types of Cyprus 
Turkish Folk Literature in education with drama by unfitting them with the art of pottery. Both arts of pottery and literature, 
which are as old as the history of civilization, give information about the lifestyle, tradition, culture, economy and education of 
the era they were created. Literature is the art of composition of thoughts, feelings and dreams, by oral or nominal ways. Pottery 
is the name given to the item or the act of making this item, which is made by mixing soil and water. With this project, it is 
planned to compose pottery artworks and create new tales, myths, epics, poems and riddles by benefiting from the tales, myths, 
epics, poems and riddles and to associate them with lessons. In the Project, firstly Cyprus Turkish Folk Literature and pottery 
history were examined and specialist people were interviewed. It has been exampled how to get pottery and literature together to 
do an activity by drama method with a group of teachers, in a pottery factory. As a result of the researchers, it was observed that 
the motives in the art of pottery had a story and the stories were not being used with a relation with the types of Cyprus Turkish 
Folk Literature. Because of this, working could do examples about what kind of activities with the drama method, together with 
Cyprus Turkish Folk Literature and pottery was given. With the teachers that participated to the education, existing and newly 
created tales, myths, epics, poems and riddles were used to do drama based activities with students at schools. It is being thought 
that this project will help the values of Cyprus Turkish Folk Literature to be carried from past to the present and from present to 
the future. It has been planned for the artworks, which were created at the end of these activities to be exhibited in an exhibit hall 
or a studio, with the theme of “Kneading Literature With Clay”.  In this study, nine teachers and fifty students were reached, and 
it is pointed out in the project action plan that it is planned to reach a hundred more people. By these, both artistic and 
educational activities were exampled, and it was assured to reflect cultural values to the future. 
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1. Introduction  
Development of a country can be put into practice by the strength of educated people. Educating the human force 
and reaching goals are the main functions of the education. For the education to succeed; it should have targets, and 
plans and programs according to these targets. These programs which will run, should be supported by the 
determined lectures, educational technologies, educational technics, and educational methods. 
Literature and education are two close related subjects which complete each other in the 
means of working on human populations, because both has the subject of 
"human". Men's adventures on the earth, the relationships with natural and social surroundings, the dream of living 
healthy, and the oral and written transfusions of this dream are the shared subjects of these two fields. There is a 
tight connection between literature, drama, and theatre. The tradition of oral literature has become the transporter of 
the tradition and history of Middle Asia where the Turkish people came from, and Anatolia where they came to, and 
has found itself a suitable space in the show culture as a matter of recompense (Kaim, 2006). 
Art is a tool of communication, and when used in a positive way, it is one of the best tools to speed up the mental, 
emotional, spiritual and tactual improvement processes. The children, who form close contact with painting, pottery, 
sculpture, and similar arts, fasten their improvement of skills. Just like the works that are done in the relation of 
children and art open up their vision, the pottery works which contribute to the improvement process provides 
empowerment for the relation of children and art. Art in education, causes respect and love to join in with the 
principle of the freedom of self-expression, and helps to make these concepts real. The person, who works on the 
arts of pottery and sculpture; understands the place and importance of art in human life, becomes productive and 
creative, and has an improved aesthetic sensitivity. Just like this person becomes open to interaction and 
communication with surrounding people, he/she recognizes the cultural values, helps discovering skills, helps to 
know the surroundings and cultural features. 
Creative drama is the sum of action states, improvisation, and vitalization of the self-thoughts, creative findings, 
and knowledges of the students; without being bound to any text. (San, 1998).  
 
2. The aim and importance of the project 
 
The goal of this study is to improve the creativity of students carrying the Cyprus culture from the past to the 
future, transferring the examples of Cyprus Turkish Folk Literature with the art of pottery which also is a value of 
Cyprus by merging the Cyprus Turkish Folk Literature with the art of pottery. 
It is thought that this project will have a contribution to the transferring of the values which the Cyprus Turkish 
Folk Literature carries, from the past to the future. With the way of creative drama, the meeting of the types of 
Cyprus Turkish Folk Literature with the teachers in an exercise, and doing this exercise is seen important as it is the 
first in the country. It is thought that the exercise with the teachers by using the creative drama method will increase 
their awareness. It is hoped that in the classes of participating teachers, doing exercises together with the students 
will increase their awareness about the examples of Cyprus Turkish Folk Literature and the pottery works. It is 
hoped that the project will have an effect on the improvement of the creativity of teachers and students, and will 
help them earn an artistic and aesthetic approach. 
 
3. Target group 
 
The study group of this project is formed by the pre, primary and middle school teachers of TRNC, and the 
students in these teachers' classes. 
 
4. Methods and exercises 
 
At the end of this project, related documents were examined and according to them, thesis, articles, notices, 
books and other scientific publications were scanned, internet sources were reached, present state determination was 
done according to the results of the forms which collected the opinions of the teachers. 
In the exercise parts of the project, the preparation works of the literature themed drama activity which the 
teachers made in a workshop were photographed, the work records were collected, pottery studies were recorded 
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with both observation and photography. After the exercise, an assessment study was done in the workshop. The 
opinions were taken by asking the participants write on a clay tablet and paint their observations about the day. The 
analyses of the acquired findings were rendered by the method of depictive analysis. 
According to the project study plan; at the stages of the meeting and heating up exercises of the "To Be Kneaded" 
themed first practice, which was done with the teachers: "hello", "it's good to repeat", "let's walk and get to know 
each other" named activities were done. At the stage of "preparation for creation": "riddles", "rhythm of the poem", 
"let's hit the road", "let's get instructed" named activities were done. At the "fictioning, improvisation and playing" 
stage, "once upon a time" named activity, and at the "debating and relaxing" stage, "have you heard?", "idea board" 
and "appreciation" named activities were done. 
    According to the project study plan; at the stages of the meeting and heating up exercises of the "To Be Kneaded" 
themed second practice, which was done with the 8th graders of a middle school: "hello" named activity was done. 
At the stage of "preparation for creation": "riddles" named activity was done. At the "fictioning, improvisation and 
playing" stage, "once upon a time" named activity, and at the "debating and relaxing" stage, "idea board" named 
activity was done. 
According to the project study plan; at the stages of the meeting and heating up exercises of the "To Be Kneaded" 
themed third practice, which was done with the kindergarten students: "hello", "it's good to repeat", "let's walk and 
get to know each other" named activities were done. At the stage of "preparation for creation": "riddles", "rhythm of 
the poem", "let's get instructed" named activities were done. At the "fictioning, improvisation and playing" stage, 
"once upon a time" named activity, and at the "debating and relaxing" stage, "have you heard?" and "idea board 
“named activities were done. 
According to the project study plan; at the stages of the meeting and heating up exercises of the "To Be Kneaded" 
themed fourth practice, which was done with 3rd graders of a primary school: "hello", "it's good to repeat", "let's 
walk and get to know each other" named activities were done. At the stage of "preperation for creation": "riddles", 
"rhythm of the poem", named activities were done. At the "fictioning, improvisation and playing" stage, "once upon 
a time" named activity, and at the "debating and relaxing" stage, "idea board" named activity was done. 
 
4.1 Activity samples 
       
4.1.1 Riddle game 
 
Participants split in to three groups called "riddle", "puzzle", and "tongue twister". Each group is given a riddle, and 
3-5 minutes. Each group is asked to act the riddle, without talking, and then form statue groups which give the 
answer. At the end of the given time, others try to guess the answers. Each group read their riddles and tell the 
answers at the end of their performances. They return to the circle when their performance ends. 
 
4.1.2 The rythm of the poem 
 
Participants split into three groups named: "poems", "we read", "through the years". Each group is given a poem and 
3-5 minutes. Each group is asked to create rhythms for these poems. At the end of the time each group performs 
their rhythms, and they return to the circle after performing. 
 
4.1.3. Once upon a time 
 
Participants split into three groups called: "epic", "legend" and "tale". Each group is given a writing piece according 
to their names. Groups are asked to write an ending to what they were given, and to prepare the ending with the role 
playing technic. After completing these, each group is asked to study their story with clay and glass, and are given 
15 minutes for all these. At the end of the given time, the performances of the groups are watched with the "Station 
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                           The Cave Which Opens Once in Every Seven Years 
    Finding secret treasures have always been a dream in every age. Easy way to get rich, and get 
wealthy. For this reason, there always are people who continuously dig and look for treasures in 
villages. Just as some do find what they look for, there also are many who do not, but in the Lemba 
village, a half-dream story is told. A rich but heavy drinker Turk, goes to a close village and gets 
drunk. While coming back from his trip, he saw glitters on the road. Guess what he saw when he got 
close! 
                                 Lazy ALİ and Monster Lion 
    Once upon a time, there was an extremely lazy teen. His mother used to wash clothes for money. In 
time she got old and called his son to give him this advice:  
"-Ali, my son, I will soon pass. There is no one to take care of you. Come to reason and give this 
lazyness up. It is said that our sultan will give his daughter and his throne to whomever kills the lion 
in the jungle. Go kill that lion and bring its corpse."  
Lazy Ali listened to all these in terror, but hit the road in the morning... 
5. 5.Result  and  suggestions  
According to the information earned the end of the literature scan and exercises, it was found out that the project 
gave enough information to the participants about Cyprus Turkish Folk Literature and pottery studies, and how 
drama could be done in different places. According to the views of the participants, another result of the project is 
that all of the participants now have enough information about creative drama and they can adapt these activities to 
their classes, and do them with their students. According to the views of the participants, it can be said that this 
project created awareness about how creative drama could be used by teachers. It can be said that the creations 
formed in the exercises through the project were effective at granting teachers and students artistic and aesthetic 
approaches. Via the teachers and the students who were reached through the project, the conclusion was that the 
project joined Cyprus Turkish Folk Literature and the art of pottery together, contributed to the creativity of the 
students, and helped to transfer the Cyprus culture from the past to the future, via pottery, by using the creative 
drama method. It has been understood by the oral statements that also literature and pottery experts earned different 
points of view by this project. 
It has been concluded that the project will help the improvement of the students' creativity by joining in Cyprus 
Turkish Folk Literature with the art of pottery, carry the Cyprus culture from past to the future, and again help to 
carry the examples of Cyprus Turkish Folk Literature to the future while improving the creativity by using the art of 
pottery and creative drama method. 
It is recommended that the project is done as a class, for the pre, primary and middle school arts teachers connected 
to the Ministry Of Education. Using the examples of the activities to create educational CDs and books will help the 
project reach the academicians easier. It is recommended to the pottery artists, litterateurs and museum managers to 
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